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On a piece of A5 paper - Mini 
Mind map -

Surface textures…….how 
many can you think of?????



EXPECTATIONS:
(Ambition with maximum opportunity for 

1. After school catch up Tuesday and Thursday, (Weds by prior 
arrangement)  You will be expected to attend ONCE a week

1. At least 2 hours working outside of lessons.
2. Homework will be set each week, but if there is nothing 

specific you should be working independently to refine, 
explore, develop and gathering PRIMARY RESEARCH

3. We do not use precious lesson time to present work, this is an 
at home/after school task.

4. We do not use Precious lesson time to print. Plan your 
printing so you have it ready!

5. Take what you need home and bring it back to lesson. 
ALWAYS bring your sketchbook to lessons.



Surface Texture

Artists, craftspeople and designers often record and create different 
surface and textures when making artwork. Anselm Kiefer 
incorporates many different materials when building the surfaces of 
his expressive paintings and sculptures. Textile artist Carolyn Saxby 
salvages natural materials and recycles these in the making of her 
textured hangings. Ceramicist Peter Hayes frequently combines 
smooth, rough and eroded surfaces in his sculptural vessels. 
Photographer Paul Kenny captures the close-up detail of surface 
textures seen in nature. 

Investigate appropriate sources and produce your own work in 
response to Surface Textures. 

This is your mock 
exam question.  It will 
come with prompts to 

get you thinking.



Time allowed 
A preparatory period followed by 10 hours of supervised time 
Materials 
For this paper you must have: 
• appropriate fine art materials and/or equipment 
Instructions 
• Read the paper carefully. Before you start work, make sure you understand all the information. 
• Choose one starting point and produce a personal response. 
• You have a preparatory period to research, develop, refine and record your ideas. 
• Your work during the preparatory period could be in sketchbooks, journals, design sheets, separate studies or in any other 
appropriate form, including digital media. 
• You must make reference to appropriate sources such as the work of artists, craftspeople, designers and/or photographers. These 
can be those named in your chosen starting point and/or other relevant examples. You must identify and acknowledge sources that are 
not your own. 
• Following the preparatory period, you will have 10 hours of supervised time to complete your personal response. 
• You may refer to your preparatory work during the supervised time, but the work must not be added to or amended once this time 
starts. 
• You must hand in your preparatory and supervised work at the end of each supervised session and at the conclusion of the 10 hours 
of supervised time. 
• You must clearly identify work produced during the supervised time. 
• The work submitted for this component can make use of digital and/or non-digital means, but must be produced unaided. 
Information 
• Your work will be marked out of 96. Advice 
• You should discuss your ideas with your teacher before deciding on your starting point. 
• You should make sure that all appropriate materials and/or equipment which you might need are available before you start the 
supervised sessions. 
Your work will be marked according to how well you have shown evidence of: 
• Developing ideas through investigations, demonstrating critical understanding of sources. 
• Refining work by exploring ideas, selecting and experimenting with appropriate media, materials, techniques and processes. 
• Recording ideas, observations and insights relevant to your intentions as work progresses. 
• Presenting a personal and meaningful response that realises intentions and demonstrates understanding of visual language.

These are your exam 
Instructions.  You will be 

given similar when it is your 
real exam.



Preparation Work.
Primary Research 1:

Take Lots of photos of Surface Textures.  Try to get a variety of surfaces over the 
summer. Make sure you record what the texture is.
From these photos you should choose 12 of your best. These photos need to be high 
quality printed as small thumbnails of no bigger than 4cm x 4cm.

Primary Research 2:

Gather samples of texture and surfaces and natural found objects. You should gather a 
range of samples, including things like twigs, grass, mud, sand, grit, leaves, bark etc.  
Keep them safe until your return after the summer.



Primary Research 3:

Record your interactions with textured surfaces.  Here are some ideas…..

Take a rubbing using a wax crayon, oil pastel or pencil.( see here)

Create a collagraph using a roller and some ink or paint (see here for instructions)

Create prints using your textured surface and paint.

Create a drawing/watercolour/oil pastel etc of a close up of your texture.

Stamp your texture into some air dry clay or plaster of paris. (Like this)

Create a fabric and/or paper collage

Preparation Work.

https://www.youtube.com/watch?v=W66TAqCT4hc
https://handprinted.co.uk/blogs/blog/collagraph-printing
https://www.google.com/search?q=creating+natural+prints+int+clay&rlz=1C1GCEA_enGB799GB799&ei=NSrVYri1L8q8gQb014yoCw&ved=0ahUKEwj4o8yakoL5AhVKXsAKHfQrA7UQ4dUDCA8&uact=5&oq=creating+natural+prints+int+clay&gs_lcp=Cgdnd3Mtd2l6EAMyBwghEAoQoAEyBwghEAoQoAE6BwgAEEcQsAM6BQghEKABOggIIRAeEBYQHToKCCEQHhAPEBYQHToECCEQFUoECEEYAEoECEYYAFCcBVi0FGClFmgBcAF4AIABqwGIAZsJkgEDMS44mAEAoAEByAEIwAEB&sclient=gws-wiz&safe=active&ssui=on#kpvalbx=_kCrVYvKrC-6UhbIPx8ipmAw33




● Use the viewfinder to select a small SQUARE area of the image
● Examine the textures and colours.
● Create a series of “Thumbnails using textiles, paper, thread and 

anything else you can find



● Use the viewfinder to select a 
small SQUARE area of the image

● Create a series of squares on 
your page using a pencil

Observe the textures and make marks to 
recreate them

Don’t be too precise or careful!



Whole Group Feedback  29/09/23

● Mind maps - these are the first thing an examiner sees. Make sure they are 
interesting and full of ideas.

● Ann Goddard Research is missing in a lot of books!
● Primary Research is missing in a lit of books!
● Thumbnail drawings and matching secondary images are missing in lots of books



It is VITAL that you have 
an extensive range of 
Primary photographs for 
your sketchbook. You will 
base your studies on 
these so you must ensure 
that you print them off to 
a good standard.

You may also include 
some secondary 
resources but make sure 
you record where you 
have got them from.

Present them neatly in 
your book on good quality 
paper….they are part of 
your work so treat them 
as mini works of art!



Primary and 
secondary 
photos………

…Turned into 
Textile 
Responses….



Cutting into and 
sewing onto the 
surface of a leaf 
and collograph 
prints.
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Week 1: Mark making
Create a set of 12 small samples in 
relation to the primary images that 
you took of textural surfaces.

Consider carefully what technique 
you use and how it relates to the 
texture that you are trying to 
replicate.



Artist 1 - Ann Goddard 
Responses



What colours has the artist used?

Do the materials look natural or 
man-made?

Choose ONE image and stick it to your paper.

Write at least 5 words to describe it around the 
outside.
Now make these words into full sentences.



1. Select 12 pieces of card. Try to get a variety of shapes and sizes.
2. Paint each of the pieces of card with BLACK, BROWN, GREY and WHITE paint.
3. Mix the polyfilla with PVA glue and a little bit of water until it is thick.
4. Paste the polyfilla onto SOME of the card shapes - leave the surface rough and messy 

on some.
5. Leave the polyfilla shapes to dry while you work on the paint samples.
6. Look closely at Ann Goddard’s work below
7. Using the materials on your table, wrap, bind and tie together pieces of card.  You can 

copy her work - but also try to create SIMILAR samples that are not direct copies.



EXTENSION 1

Can you work out how any of these have been made?

Can you work out how to copy any of these samples?

Can you use any of the materials on your table?

What do you think they remind you of?



EXTENSION 2

Can you create a RESPONSE to Ann Goddard’s work in your 
own way?

Use the materials on the table to create a piece of your own 
INSPIRED by Ann Goddard - IN HER STYLE.



Marian Jazmick
Create 1 large 
cut back/ 
slash and burn 
applique. 

Consider your 
colours and 
how they 
relate to the 
artist.

Cut the large 
sample into 
smaller 
samples and 
work into each 
one in a 
variety of 
ways……





 Natural Dying Samples 

Red Cabbage, Turmeric, Blueberries, coffee, tea, 
Spinach…

What else could you easily access and use to dye 
your fabric?



How to present 
the small 
swatches of 
your dyed fabric 
samples…

Remember to 
keep plenty 
back for your 
future 
responses.

Make sure you 
annotate with 
what each 
sample is and 
the effect that it 
created.





Look at the colours in this work. How could your 
natural dying samples work with this artists 
style? Rust and organic Dying combined with a 
range of other materials such as Inks, cutting 
and burning, free machine and hand 
embroidery…..



Sue Hotchkis





Karen Margolis



Student Example

Karen Margolis





Ruth Lee





Fabric samples that have 
been melted using heat

Different fabrics create 
different Textures when 
heated



Fabric manipulation 
through using a 
heat-gun on lining 
fabric and 
organza…Texture 
enhanced with subtle 
beadwork and 
embroidery.





Final Piece Planning



Final piece idea looking at 
‘Trapping’ organic 
materials such as petals 
within the surface of the 
dress. Natural Textures 
created from dying 
enhanced with free 
machine embroidery



Final Piece Ideas…..

Remember:

You only have 10 hours!

Keep it simple and 
effective

Surface Texture is more 
important



Textural Surfaces looking at organic 
material…







Final piece ideas…..Natural dying small scale, 2D dresses……


